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1 2 
Printed free PDF E-Book ‘The Fable of the Bees or 
Private Vices, Publick Benefits, Vol. 1’ written by Bernard 
Mandeville, first published in 1732. Published online by 
The Online Library of Liberty (Liberty Fund Inc.) http://oll.lib-
ertyfund.org/index.php?option=com_staticxt&staticfile=show.
php%3Ftitle=846&Itemid=99999999
Inkjet prints on paper, perspex, wood, brass
2011-2012 
 
The Autumn of Modernism 2012 
De Vleeshal Middelburg 
Curated by Lorenzo Benedetti 
 
The title of the exhibition was inspired by The Autumn 
of the Middle Ages, Johan Huizingas classic book pub-
lished in 1919, a study of the forms of life, thought, and 
art at the end of the Middle Ages. The book shows that 
the artists of that period achieved their groundbreaking 
successes precisely because they drew on the past. This 
gave them a better grasp of the changes occurring all 
around them.

It is fascinating to see that artists of different eras 
often respond to social upheaval in the same way, by 
turning to the past. We find this tendency among the art-
ists participating in this exhibition, and it was also visible 
among artists of the 1960s and 70s, who were likewise 
grappling with major social transformations.

The group exhibition Autumn of modernism illustrates 
how fifteen artists are responding to the social changes 
of our day, such as the present economic crisis.

The explosion of news outlets and ways of consuming 
the news has made our society very focused on the 
now, and we sometimes forget to consider the future 
or the past. Artists try to step out of the present by 
consulting sources from the past and using them in their 
art, thus attempting to build bridges to the future.

The exhibition Autumn of modernism will be  
accompanied by a catalogue published by Roma  
Publications.
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Appartment (ideas and thoughts on information 2011 
Wood Paper 
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Between Act and Protest: The Making of Political Textile 
or Making Textile Political Overview 2011 
IK Pavilion Oost Souburg 
 
8 9 10 
Foundation stones (papercrete prototypes A – E)
Concrete, Financial Times
2011 
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European conceptualization in analytical philosophy on 
history and present ((A Folded waterproof 420 gr/m Ten 
Cate Solair, KA 46, 69506 Blue half-synthetic tentcanvas, 
perspex, wood, brass 2011-2012
reflexion in this work is a work of Falke Pisano 
 
The Autumn of Modernism 2012 
De Vleeshal Middelburg 
Curated by Lorenzo Benedetti 
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European conceptualization in analytical philosophy on 
history and present B 
transparent coloured foil on window 
 
The Autumn of Modernism 2012 
De Vleeshal Middelburg 
Curated by Lorenzo Benedetti 
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Untitled (BEP) 
Polished brass, stainless steel, rope 
2010 
 
In the exhibition Fault at De Kabinetten van De Vleeshal, 
Remco Torenbosch (b. 1982) reduces the space (mate-
rial and formal) devoted to economic politics, by using 
economics as a new more humanistic modernism and 
reducing as a new minimalism. 
 
In his sculptures, collages, performances and films, Toren-
bosch distils his observations of the everyday economic 
politics in society into the realm of formal aesthetics. 
With his consistent choice of easy accessible materials 
as newspapers, synthetic fabrics and cheap sheeting 
material, Torenbosch navigates the areas between 
the found object, the process, and the built or manufac-
tured. His works seem to be charged with the myths of 
(economic) modernism with its purity laws, it’s yearning 
for transcendence, and its optimistic faith in the utopian 
potential of freedom. But at the same time they reveal 
the absurdity of these notions. In an almost mechanical, 
robotic fashion, Torenbosch dissects the cadaver of a 
modernism that lost its innocence. 
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Untitled (Financial Times) 
MDF Financial Times 
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Untitled 
Perspex Sigarettes 
As part of the exhibition Fault 
 
20 21 22 
This Document (conceptualization in analytical philoso-
phy on history and present), 2010-ungoing 
 
‘This Document… Shows a group of five multiple slide 
projectors viewing a huge group of photographed 
documents of so called: classified information. These 
photographs are showing partly the classical economic 
‘scandal’ documents and facsimile’s* from the pre-internet 
era and partly the recent (economic) documents of the 
cable leaks** downloaded from torrent*** sites and mir-
rored wiki’s****. The slides are transforming the digitalized 
documents back to a more measured analogue docu-
mentation and presentation, as we formally know from 
historical events.

The slideshow underlines the feeling of importance 
made as a medium to inform and sharing information to 
a larger scale of audience. These forbidden documents 
that are mostly made public by dissidents and activists 
shows the importance (for better or for worse) of keep-
ing transparency in information but also demonstrate 
the mystification and social value of the document as an 
object. View Images

*Copy or reproduction.
*Leak in protected information sources.
**File that stores metadata mostly used on a peer-to-peer 
(give and take) sharing protocol.
*An open source platform on Internet that allows cre-
ation and editing. 
 

Biography 
 
Remco Torenbosch (1982)

Education 
2004 — 2008 Willem de Kooning Academie Rotterdam / Fine Art
2007 — 2007 Universität der Künste Berlin / Fine Art
 
Performances 
2011 Kitchen139: A Ten-day Communal Kitchen Experiment: A 
cooperation between W139 and Casco, in the context of ‘The  
Grand Domestic Revolution – User’s Manual, W139, Amsterdam, 
curators: Binna Choi and Tim Voss
2011 You are wondering if there was a time when you knew 
what to think, De Vleeshal, Middelburg, curator: Lorenzo  
Benedetti
2011 Inquiry into the Nature and Causes of the Wealth of  
Nations and The General Theory of Employment, Interest and 
Money, Stroom Den Haag, curator: Maaike Lauwaert
2010 Financial Times, De Vleeshal, Middelburg, curator: Lorenzo 
Benedetti

Solo Exhibitions
2011 Between Act and Protest: The Making of Political Textile or 
Making Textile Political, IK Paviljoen, Oost-Souburg 
2010 Fault, De kabinetten van de Vleeshal, Middelburg, curator: 
Lorenzo Benedetti

Selected Group Exhibitions
2012 Autumn of Modernism (cat.), De Vleeshal, Middelburg, cura-
tor: Lorenzo Benedetti
2011 Oh Crisis (part II), Frankendael Foundation, Amsterdam
2011 The Spur of The Moment, Nest, Den Haag
2011 Unfolding, 20 years De Vleeshal, De Vleeshal Middelburg, 
curator: Lorenzo Benedetti
2010 The Non-Obvious, The Boadicea Ltd, London
2010 Don’t Worry, Be Happy, MAMA Rotterdam, curator: Gerben 
Willers
2010 The Destroyed Room, Galerie im Regierungsviertel / The 
Forgotten Bar Project, Berlin
2009 Berliner Hütte (cat.), Kunstraum Innsbruck
2009 Chromodomo (cat.), Wallhouse#2, Natuurmuseum  
Groningen, Groninger Museum, Groningen
2007 Niveaualarm (cat.), Kunstraum Innsbruck
2007 Rundgang, Universität der Künste, Berlin

Bibliography
2011 Metropolis M, article written by Nils van Beek (curator SKOR)
2011 Metropolis M, article written by Sanneke Huisman
2009 Het Parool, article written by Kees Keijer
2009 Tubelight, article written by Gerben Willers
2009 Fresh Trips, Contemporary Art Aspects, catalogue  
Written by Stefan Bidner and Roland Maurmair, Folio Verlag
2009 De Volkskrant, article written by Sacha Bronwasser
2007 Niveaualarm Catalogue, Kunstraum Innsbruck, Austria, 
Heckler & Koch Verlag Berlin

Residences
2011 IK Paviljoen, Oost-Souburg, Pilot Artist-in-residence for 
Fonds BKVB (The Dutch Foundation for Visual Arts, Design and 
Architecture)
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De Vleeshal, Middelburg


